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of Indo-Javanese art. Only smaller objects, and images mostly
removed from Dieng and other holy places, are found,
and there can thus be hardly any doubt that although
Hindu culture made its influence felt in these regions they
were outside the main sphere of that culture.

Some parts of this outer area, notably the districts of Dara
in Pekalongan and Tegal further to the west ( specially Slavi,
Balapulang, Bumi Java, Banjumudal, Bumil-aju and Bantar-
kavung ) form an exception. Here we meet with stone images
of Hindu gods and even remains of temples. But side by side
there are rude images of Polynesian character referred to
above in connection with the Pre-Hindu antiquities of Sumatra
and Java. According to Krom we must presume here a mixture
of Hindu and indigenous influences whereas in the rest of the
outer area, there was a pure, though weakened, form of Hindu
culture and civilisation. Krom1 further believes that the Hindu
element in this mixed culture is to be derived from Central
Java and not from the later kingdom of Pajajaran as is gener-
^ffly believed. According to the same scholar this Indo-
Javanese-Polynesian culture originated in or shortly after
the^ period of Central Java, and ultimately influenced in its
turn the regions further west as far as Su^da.

While the views of Krom appear no doubt quite reasonable
in the present state of our knowledge, they cannot be regarded
as more than a hypothesis. Attention may be drawn to the
recent theories on the origin of New-Javanese literature*, and
a similar explanation may be offered for the mixed culture of
a part of Central Java. Besides, the political history of
Central Java is too imperfectly known to allow generalisations
about the nature and extent of Hindu influence in its different
parts, simply on the ground o& the existing archaeological
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